NOTES ON WORKING AT THEATRO TECHNIS

26 Crowndale Road, London NW1 1TT
George Eugeniou runs the theatre and his son Aris is Project Coordinator (his number is 07802 224 860). 

Website, with photos of theatre space :

http://home.btconnect.com/theatrotechnics/framset/HomePage.html
Technical spec :

http://home2.btconnect.com/theatrotechnics/framset/Theatro%20Technis%20Venue.pdf
PARKING 

Local street parking is available from 6.30 pm. and all day on Sundays. But you need to check notices. To the east of Camden St is ok, but on and to the west of Camden St there are restrictions up to 5.30pm on Saturdays.

There have been thefts of bicycles and damage to scooters outside the theatre, so please bring bikes inside the foyer.

Do not park the van on the pavement outside the theatre at any time to unload.  Traffic Wardens will fine you for this.

GET IN 

Get in time is 12 noon on Sunday. George will be there to open up but if he isn’t please call him on 020 7267 7667. The Stage Manager should establish a time in the afternoon to run through the locking up procedure. Have paper & pencil to take notes as it is quite complicated!

There are limited facilities backstage. You will need to bring a kettle and mugs with you as there aren’t any provided. Ask cast & crew to bring their own mug, but SM will need to have spares as there is always someone who forgets.

There isn’t a fridge backstage, but on Sunday & Monday you can ask if you can use the one at the Bar.

Backstage space is very limited but there is usually room enough in the corridor for a small table for props to be set up by the SR door. Often the downstairs dressing room can serve, cast size permitting.

Upstairs dressing room has seats for about 6 people, and downstairs about 3.  But we’ve had much larger casts - people just have to share the space. There is an iron & ironing board in the dressing room, but the iron is not very good. Perhaps best to bring one.

DURING THE RUN 

The corridor from the SL door to the pass door to the foyer must be kept clear as it is the fire exit. 

There isn’t any comms with the lighting/sound box.  If you feel you need headsets etc, then these will have to be rigged for your show.  But usually it’s simple enough for an ASM to go up to the box to give the starting cue at the beginning & after the interval.

Bells:  The bell is at the bar. Make sure the ushers are aware of the bell & that they will ring the bells on cue from SM. 

LIGHTING
There are 36 dimmers which can be patched to 72 outlets in the grid.  There are no low-level outlets, but it’s easy enough to drop down cables from the grid.

The lantern list on the theatre’s information sheet is broadly correct, but our experience is that many of them will not be a working condition.  Usually this is due to a lack of lamp or basic hardware such as G clamps.  Lighting Designers need to be flexible and adapt their plot to the facilities available on the day.

The house lights usually take up 2 dimmers.  The lighting desk is a Zero88 Illusion 120.  The link to the dimmers is DMX, so the desk can be taken down to the floor for rehearsals.

SOUND

Equipment

There are two mini disk players and two CD players. There is also a cassette machine, but last time we tried to use it, it didn’t work.  The desk and amplification is suitable and in working order.

Set Up

The system is regularly used for alternative events and is therefore commonly configured in an unusual manner. Please note that some time will be required to connect cabling to run the system. The sound/lighting box is dark and rarely has enough lighting to complete the above so bring a good torch or plug-in light.

Tannoy

There is no Tannoy (backstage monitoring) system. This has to be set up! Be aware that it may require the sound designer to bring in some equipment to complete this. If there is a big cast, speakers in the back corridor, the lower and upper dressing rooms will be required.

At the time of writing, this is how we usually set it up.

1. Rig a microphone over the stage and cable to mixer channel 2 

2. Route signal to Aux 1, and connect Aux 1 output from the desk to the left channel of the Sony amplifier next to the main sound rack.

3. ***Connect the LS output of the amplifier to the Speakon connector on the wall.

4. ***Run a cable from the Speakon connector at floor level at the far corner of the auditorium through to the back stage corridor.

5. Connect a JBL speaker by the door to the lower dressing room.

6. Extend the cable up the stairs and connect to a second speaker in the upper dressing room.

(Note : *** you will probably find this bit is already in place).

All the parts are available at Theatro Technis, except that you will probably need to take a microphone and some 2-core speaker cable. 

Note: Contact a designer who has worked there recently to confirm the state of the equipment as this changes regularly.

GET OUT: Normally this is Saturday after last performance. It may be possible to store set etc in the Foyer and get out on Sunday lunchtime, but this needs to be agreed with George.

